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Abstract: The paper articulates about several newly
discovered images of The Seven Slav Saints in the vicinity
of Ohrid. These images originate from the end of the 19"
to the beginning of the 20" centuries. lllustrating that the
composition of The Seven Slav Saints/Seven Commence-
ment was often painted and was an inspiration message
of the Macedonian Rebirth in the 19" century.

The cult of the Slavic saints the Seven Wise
Men was restored in the 18" century when in
Moskopole, in the famous printing press of Gre-
gory Moskopolski, the Akolutija was printed.! This
church collection contains biographies of saints,
which the Ohrid Archbishopric celebrates. In ad-
dition to the service dedicated to St. Clement, St.
Naum — the miracle maker, the Ohrid Tiberiopoli-
tan martyrs and other cults of new martyrs, the cult
of the Seven Wise Men has a prominent place.?
The texts in the Akolutija have influenced the
painters to start painting the Seven Wise Men on
frescoes and icons.

The painters from the Korcha and Moskopole re-
gion had a special dedication to the cult of the Seven
Wise Men. The presentations of these saints pre-
served in the southwestern part of the Ohrid diocese
are obvious evidence for that.?

This cultural and artistic growth lasted until
the abolition of the Ohrid Archbishopric in 1767.

' L. Petit, Bibliographie des Acoluthies greques, Brux-
elles 1926; M.D. Peyfuss: Die Akademie von Moschopolis
und ihre Nachwirkungen im Geistesleben Siidosteuropas,
(bot. Studien zur Geschichte der Kulturbeziehungen in
Mittel- und Osteuropa, III) Berlin 1976, 114-128; Prof.
Dr.Stilian Adhami, Voskopoja-Lustruar, Tirane 2008, 62

21I. I'posnanos, [lopmpemu na Ceemumenume 00 Ma-
Kkedonuja 00 IX 0o XVIIleex, Cxomje, 1983;

311. T'po3nanoB, Ymemnocma u kynmypama na XIX éex
60 3anaona Maxeoonuja, MAHY, Ckomje, 2004;
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After discontinuation of several decades, accompa-
nied by dramatically historical events, in the middle
of 19" century, during the Revival, the interest of
the painters for the representation of the Seven Wise
Men reappears.

Dicho Zograf has a significant contribution to the
shaping of the new revival edition of the Seven Wise
Men. He paints the first composition of these saints
in 1862, under complicated situations and split envi-
ronment.’ This edition significantly differs from the
previous one, which was typical for the painters from
the Korcha - Moskopole artistic circle.

Characteristic for the art in the 18"century was
that Methodius was in the center of the composition
of the Seven Wise Men. He was painted holding the
model of the temple in his hands. Next to him, St.
Clement of Ohrid and St. Cyril were presented as
archpriests. The rest of the group of the Seven Wise
Men, St. Naum, St. Gorazd, St. Angelarij and St.
Sava, are in the background, behind them.

This type of composition is to be followed in:
the monastery Dracha near Kragujevac, dating from
1735; in the Ardenica monastery, 1744; in the church
of Sts. Peter and Paul, Vitkukji, 1764; an icon in the
museum in Korcha; and, as the last representation in
the monastery of St. Naum, 1806.

Dicho Zograf has conceived the new typology
on a completely different basis, but it was in a large
part interwoven with the national needs of the newly
initiated Revival. St. Clement is painted in the mid-

4 T. Aurenmunn — XKypa, [Hoznasapu na Oxpuockama
Lpxea, Oxpun, 2008;

S1I. IT'po3nanoB, Crosenckume Yuumenu 60 sHcugomom
Ha Ha Ilpeuucma Kuuescka u pazeojom na xomnosuyuja-
ma na Ceomouucnenuyume 6o émopama nonosuna XX na
sex, Cpera [Ipeuncra Kuuescka, Cxomje, 1990, 119-133;

8 II. I'posnanos, Ceemu Haym Oxpuocku, Cxomje 1995;



dle of the composition with an archpriest’s scepter in
his hand. He is sometimes inscribed as Archbishop
or Patriarch of Ohrid, and Sts. Cyril and Methodius
are painted on the sides, holding an open scroll with
the Slavic alphabet. The rest of the saints are behind
them, who are sometimes accompanied by the rep-
resentations of St. Erasmus and St. John Vladimir.”

Abraham Dichov continues this revival editorial
in the painting of the Seven Wise Men. He painted
these images mostly on frescoes.

This extended chronological introduction was
necessary, because the compositions of the Sev-
en Wise Men found in the past period of time,
show some compositional changes that are sig-
nificant in the historical development of their ico-
nography. They will be separately discussed.
The oldest of these images was identified in the
church “the Dormition of the Holy Virgin” in the vil-
lage of Botun,? in the Ohrid region. The composition
dates from 1895. This large church has impressive
dimensions. It was built in 1859, the iconostasis was
done in 1871 by painters from Debar, and the icons
are painted in 1895 by Krste and Kostadin, sons of
Nicholas from the village of Lazaropole.” The com-
position of the Seven Wise Men is painted in the altar

" 1. I'po3nanos, [Moptpery;
§ 1. Cmutecku, c. bomyn, Oxpun, 2002;

°T. Auremmund — XXypa, Xpucmujancku xpamosu u cee-
mu mecma 6o Oxpudcko, Oxpug 2007, 15-16; Krste Nikolov
painted icons for the churches in Mramorec and Zlesti, the
Ohrid region. He moves to Ohrid together with his brother
Kostadin. See: Acen Bacunes, Bu3pooicoencku maticmopu
(xuBomcIH-pe3dapu-crpoutenn) Codus, 1965, 244;

1. Church of the Dormition of the Holy Virgin, v. Botun
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2. The Seven Slav Saints/Seven Commencement,
Church of the Dormition of the Holy Virgin, v. Baton

space on the south wall, in the area of the deaconicon
with a special decorated niche.

Basically, this one contains the Revival icono-
graphic concept. St. Clement is in the middle. He is
portrayed as an old man with white hair and beard,
red stihar and a felon over his chest and archpriest’s
mitre on his head. With his right hand he is bless-
ing, and in his left hand he is holding an archbishop’s
scepter which ends with a cross in the upper part.
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3. Church of St .Peter and Paul, v. Meseista

Before him is a high table on which a Gos-
pel and a covered potir are placed. In the
foreground there is an open scroll with the
Slavic alphabet.

In the foreground, next to St. Clement,
" are painted St. Methodius of Thessaloniki
and St. Cyril of Thessalonici in garments
with mitres on their heads. They are hold-
@ ing the Gospel in one of their hands as well
: ;’\ as an open scroll with the alphabet, and
: :_‘_i,t':i with the other one Cyril is blessing while
' Methodius is holding a closed Gospel. Be-
i m{i hind them are: St. Gorazd as a monk, St.

Naum as archpriest. Opposite of Gorazd
" and Naum are St. Sava, inscribed as Sava
of Ohrid, and St. Angalerij as a monk, in-

‘a

i

4. The Seven Slav Saints/Seven Commencement, detail, . ..
church of St. Peter and Paul, v. MeSeista scribed as Angelarij of Germany.

Krste Nikolov and Kostadin Nikolov
make certain amendments to the concept
of Dicho Zograf and Abraham by inscrib-
ing the Slavic saints Cyril and Methodius
as of Thessaloniki, St. Sava as of Ohrid,
St. Angalerij as of Germany, and St.
Naum of Ohrid is depicted as an archpriest.
Krste Nikolov, one of the brothers, a year
earlier, in 1894, paints this composition in
the form of an icon in the church of Sts.
Peter and Paul in Kichevo."” The icon he
painted for the church of. St.Vlasij in the
village of Lozhani, the Struga region, is

10 C. Userxockwu, Lfpreama Ceemu I[lemap u
IHasne 60 Kuueso, Oxpun 2010, 19-20, 39;

5. Church of St. Athanasius, v. Crvena Voda
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6. The Seven Slav Saints/Seven
Commencement, church of St. Athanasius,
v. Crvena Voda

7. Cave church of the Ascension,
v. Evila, Prespa

also very famous. There, the Seven Wise Men are
identically painted as on the previous one.

The second composition which we identi-
fied in the church of Sts. Peter and Paul in the vil-
lage of Mesheishta,'"" Ohrid, dating from 1902,
was painted by the Andonovi brothers: Dim-
itri, Eftim and George, from the village of Gary.

The Seven Wise Men are painted on the north wall
in a developed form, without the characteristic group-
ing it had in the village of Botun.

St. Clement is depicted in the middle of the com-
position, wearing an archpriest’s garment, mitre on
his head and an archpriest’s scepter in his left hand,
and he is blessing with his right hand. Before him
is the holy throne, on which the holy Gospel and
the potir are placed. On both sides of the throne are
Sts. Cyril and Methodius, dressed as archpriests,
holding scrolls with the alphabet in their left hands.
Behind St. Cyril of Thessalonica St. Angalerij and
St. Sava are painted. And behind St. Methodius,
St. Gorazd and St. Naum of Ohrid are painted.
The third representation of the seven Slavic saints,

"' Tpyna aBropu, Meweuwma, Oxpun, 1987; H. Lena-
xocku, Lpxeama Ceemu Ilemap u Ilaene, c. Meweuwma,
Memeunra, 2005;
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which we identified during our recent field re-
search, is located in the church of St. Athanasius in
the village of Crvena Voda, in the Ohrid region.'
The fresco painting is done by Gore Doneski from
the village of Gary in 1919. The central place in the
composition belongs to St. Clement; on the sides,
St. Cyril and St. Methodius of Thessaloniki are
painted. All of them are wearing archpriest’s gar-
ments and mitres on their heads. St. Clement has
an archpriest’s scepter in his hand, St.Cyril is pre-
sented with a closed codex in his hands and St.
Methodius carries the open scroll with the alphabet.
Behind them are: St. Naum of Ohrid as an archpriest,
St. Gorazd as a monk, St. Sava as an archpriest and
St. Angalerij as a monk, inscribed as of Germany.
What caught our attention was that the au-
thor of this iconographic composition used
the one Krste Nikolov introduced in the art of
the late 19" century as an immediate example.
St. Naum and St. Sava are painted as archpriests, while
St. Angalerij is inscribed as of Germany. These are the
mostimportantfeatures ofthisnew late Revivaledition.
Although the science community has expressed

2 T Auremmunn — Xypa, Xpucmujancku xpamosu u
ceemu mecma 60 Oxpuodcko, Oxpun 2007, 71;



certain views regarding the formation of this Re-
vival edition in the painting of the Seven Wise
Men, we would suggest a representation of the
Seven Wise Men in the field of graphic arts, which
we think is the immediate example Krste Nikolov
used while portraying the Seven Wise Men.
We go back to this graphic - lithography, be-
cause in previous studies, it was very little used
as a comparative material and work that pre-
ceded the already mentioned compositions.'
It is lithography of the Seven Wise Men, dating
from 1869, whose copy is found in the cave church
of St. Spas - “Ascension of Christ” in the village
of Evla, in the Prespa region.'* This is the old-

B 1. I'po3nanos, Yumemnocma u xynmypama 6o XIX
6ex 60 3anaona Maxedonuja (ctymuu u ipwiosn), MAHY,
Ckorje, 2004, 278;
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8. The Seven Slav Saints / Seven
Commencement - lithography, church of
the Ascension, v. Evla, Prespa

9. The Seven Slav Saints / Seven
Commencement, detail

est known representation in which St.
Naum is portrayed as an archpriest,
with lavish archpriest’s mitre on his
head, while St. Sava is inscribed as of
Ohrid and St. Angalerij as of Germany.
Thecentral partofthe compositionisiden-
tical to the representations in the villages
of Botun, Mesheishta and Crvena Voda.
The newly discovered images of the Sev-
en Wise Men in the region of Ohrid and
their comparative analysis, but also the
comparison with the oldest of this type,
the graphic from the village of Evla, shows that de-
spite the Revival concept, the art of the Macedonian
Revival is used in another edition of the seven Slavic
saints, who are portrayed in the art until the end of the
19" and early 20™ century. This edition is presented
in the works of painters from the Debar-Mijak region,
followers of Dicho Zograf and his son Abraham, who
create their best works at the end of the 19" century.
The three presentations showed that the composi-
tion of the Seven Wise Men had been often painted
and had been a part of the ideological message of the
Macedonian revival of the 19" century.

14 Text about the Seven Slav Saints with relevant
literature cf.: A. CepadumoBa, Hzeneo u oopasz: IIpomuc-
aysearve na caukognocma Ha Ceomouucnenuyume, Ilatpu-
MOHHUYM.MK, ['onmuna 7, Bp. 12, Cromje 2015, 269 - 296;



I'. Anrenuuun Xypa

HOBOOTKPUEHMU INPETCTABU HA CEJIMOYUCJIEHULUTE / CEAMOIIOYETHULUTE BO OXPUACKO

Pesume

KynToT Ha cioBeHckute cBetuteny CeaMOUNCICHULIUTE
/ CenMorodeTHUIUTE ce BO300HOBH Bo TekoT Ha X VIII Bek
xora Bo Mockoriosie, BO ITo3HaTaTa NneYaTHuNa Ha ['puropwj
Mockomosckn, ce oTnedatd AkoiyTHjaTa. Bo TOj IpkoBeH
300pHUK Ce 3aCTalleHU XKHUTHja 33 CBETUTENH KOja TH CIaBU
Oxpuackara apXuenucKonmja.

TexcToBUTE 011 AKONyTHjaTa U3BPLIMIIE BIMjaHUE HA 30T-
paduTte xon mouHane aa ru ciukaat CeIMOYUCICHULIUTE, BO
MTOHATaMOIITHAOT TEeKCT CEIMOIIOYETHHUIH, BO (PECKOKH-
BOITMCOT ¥ BO MKOHOIMCOT Ha Toa Bpeme. [locebeH omHOC
KOH KyNITOT W mpercraBuTe Ha CeaMOIOYETHHUIINTE MMaar
3orpadure ox Kopyancko — MOCKONOICKHAOT JIUKOBEH KPYT.
3a Toa cBeJoYaT COUyBaHUTE MIPETCTaBU Ha OBHE IPOCTOPH,
jyrozamagaute aenoBu o Oxpuackara auenesa. [1o npexuH
OZ1 HEKOJIKY JACICHUH, ITPOCIIEICHHU CO IPaMaTHIHO - MCTO-
PUCKH HacTaHU, KOH cpeanHara Ha XIX Bek, kora 3all04uHyBa
mnponecoT Ha [Ipeponbara, MOBTOPHO ce jaByBa HHTEPECOT
Ha 30rpaduTe 3a IPETCTaByBamke Ha CIIOBEHCKUTE CBETHTE-
11 — CeIMONOYEeTHULIUTE.

3HavaeH NpHIOHEC KOH 0popMyBamke Ha HOBaTa IpepoI-
Oencka permaknuja Ha CexmonouerHunure mMa /lugo 3o-
rpad, KOj BO CIIOXXEHATa H TTOIBOCHA OXPHUJICKA CPEAHHA BO
1862 ronuHa ja cnuka ¥ IpBaTa MPETCTaBa Ha OBHE CBETHUTE-
nu. Taa GUTHO ce pa3iHKyBa O MpeAXOogHaTa pelakiyja Ha
OBaa KOMITO3HIIMja CBOjCTBeHa Ha 3orpadure on KopyaHcko
— MOCKOTIOJICKHOT JINKOBEH KPYT.

Bo ymernocta Ha XVIII Bek HEeHTpamIHO MECTO BO KOM-
nosurujara CexMonoueTHHIH 10O 3a3emMa Metomuj CoryH-
CKH, KOj BO CBOHTE palle I'o JpiXKeIle MOJEIOT Ha XPaMoT,
a CTPaHUYHO OJ HEro ce MpeTCTaByBaHU cBeTHTe Kupun u
Kimument Oxpuacku. HoBuot nmpeponbenckn tun Judo ro
KOHIIMITHPA HA COCEMa JIPYTH OCHOBH, HO, BO TOJIEM JIEJI, ITPO-
TKaeH CO HAIIMOHAJHUTE MOTPeOH Ha IITOTYKY 3allo9HaTara
IIpeponba. Bo cpennHara Ha KOMITO3MIIMjaTa ce CIIMKA CB.
KmumenTt OxpHacKy co apXHepejCKH Ke3071 BO pakara, HoHe-
KOTalll CHTHUPaH KaKo apXHEMUCKOIl WK NaTpujapX OXpHI-
CKH, a OJf CTPAaHUTE ce HacIHKaHu cB. Kupwi u cB.Meronyj
CoiyHCKH, KOM TO JP)KaT OTBOPESHHUOT CBUTOK CO CJIOBEHCKA
a30yka. 3aJ HUB Ce OCTAHATHTE CIOBEHCKH CBETHTENH, Ha
KOM, TTOHEKOTalll, UM ce MPUAPYKyBaaT W IPETCTaBUTE Ha
cB.Epasmo u cB. JoBan Bnagumup.

OBaaa mnpeponOeHCKa penakiyja IpU CIMKAKETO Ha
CeMONIOYCTHUIIUTE ja IPOAOKYBa ABpaM [IMYOB, KOj CIH-
Ka ITOBeKe HUBHHU IIPETCTaBH BO (hPECKOXKHBOITHCOT.

BakBHOT MO0NT XPOHOJIOIIKH BOBE] Oelre HeOIXoIeH,
Onnejkn xKommosumuuTe Ha CeIMONOYETHHIUTE INTO TH
OTKpPMBME BO M3MHHATHOB IIEPUOA IOKAaXyBaaT OAPEICHU
KOMIIO3UIIMCKH MIPOMEHHU LITO C€ 3Ha4YajHH BO UCTOPUCKHOT
pa3Boj Ha HUBHATa HKOHOTpaduja.

Hajcrapara npercraBa Ha CeMOIIOYETHHIUTE ja MICH-
TH(UKYBaBME BO IIpPKBara ,, YcreHne Ha boropoxmma“ Bo c.
Bboryn, Oxpuacko. Taa e on 1895 ronuna. OBaa ronema pkBa
CO MMIIO3aHTHHM JMMEH3UH, u3rpazeHa Bo 1859 roauna, co
pe36an ukonoctac of 1871 roguHa co UKOHU PabOTEHH 011 Jie-
6apckuTe 3orpadu 1 KUBonrcana Bo 1895 roguna ox ctpaHa
Ha Kpcre u Kocragun cunoBu Ha Hukona ox c. JIazaponose.
Kommozunmjara Ha CeAMONIOYETHUINTE € HACIMKaHA BO OJI-
TapHUOT IPOCTOP HA jyKHUOT SHA, BO ACJIOT Ha FTAKOHUKOHOT
BO MOCEOHO JIEKOpHpaHa HUIIIA.

Opn BooOWYaeHaTa mpepoadeHcKa KoHIenyja Ha Jludo
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3orpad u ABpam, Kpcre HukonoB u Kocragun Hukornos
BHECYBaaT OJPEICHN H3MEHH CO IITO CIOBCHCKUTE CBETUTE-
mu cB. Kupun u cB. Metonu ru curaupa kako CoyHCKH, CB.
Caga kako OxpuackH, cB. AHTenapyj Kako I'epMaHCKH a cB.
Haywm ro cimka xako apxuepe;.

Bropara xommnosungja mro ja uIeHTu(UKyBaBMe ce Ha-
ora Bo npksara ,,Cs. Ilerap u ITaBne, c. Memeumra, Ox-
puncko, on 1902 romuna, ciukana on Opakara AHIOHOBH:
Jlumurtpuja, Edtum u Fopru on c. Tapu. CeaMonoueTHu-
IIUTE Ce HACIMKaHM Ha CEBEPHUOT SHJ BO pa3BHeHa (opma,
6e3 KapaxkTepHUCTUYHATA TPYNUPAHOCT IITO ja MMAIIe BO C.
Botyn.

Bo cpenunara Ha KoMIo3uLHUjaTa ¢ HaciauKaH cB. Kiu-
MeHT OXPHICKH BO apXHepejcKa Oekja, MATpa Ha IJIaBara
W apXHepejcKH JKe301 BO JIeBaTa paka, a co JecHara Omaro-
cioByBa. [Ipen Hero e CBEeTHOT MPECTO, Ha KOj € TOJIOKEHO
CBETOTO eBaHrenue u motupoT. Ox ABeTe CTpaHU Ha Mpec-
TOJIOT c€ HacinuKaHu cBetute Kupuin u Meromu, obneueHn
KaKo apXuepeH, qPKejKH BO JIeBaTa paka OTBOPEHU CBUTOLU
co aszOykara. 3ax CB. Kupun ConyHCKH ce HACITUKaHM: CB.
Amnrenapuj u cB. Casa a 3ax cB. Meronu, cB. ['opa3n u cB.
Haym Oxpuncku.

Tperara mpercraBa Ha cioBeHCKHTe CeaMONOYETHUIN
ITO ja WACHTU(PUKYBaBME MPH HALIUTE MTOCIEIHN TEPEHCKH
UCTpaXKyBawa ce Haora BO IpkBara ,,CB. ATaHacue BO C.
Liprena Boxa, Oxpuncko. JKuBormcot e nesno Ha 3orpadot
I'ope Jlonecku ox c. lapu a macranan Bo 1919 romuna. Bo
HEro IIeHTpaJHO MecTo 3a3ema cB. Kimmment Oxpuzacku, a
CTpPaHHUYHO OJ] HETO ce HaciaukaHu cB, Kupun u cB. Mero-
nvj CONyHCKH, CUTE BO apXHEPEjCKU OJICKIU, CO MUTPH Ha
raBata. CB. KIIMMEHT e co apXUepejcKH jKe30I1 BO paKara,
cB. Kupni co 3aTBopeH Kozieke Bo parere a cB. MeTomuj ro
HOCH OTBOPEHHOT CBHTOK CO a30yKara.

3an HUB ce Hacnukanu: ¢B. Haym Oxpuacku kako apxu-
epej, cB. T'opasg kako MoHax, cB. CaBa Kako apxuepej H CB.
AHrenapuj Kako MoHaX cUrHUpaH kako ['epmancku. Ilara B
OYHM JIeKa HKOHOTpa()CKH OBaa KOMITO3HI[HMja KaKo Hermocpe-
JICH TIpEMep ja 3eMa npercraBara Ha CeIMONOYCTHHIIUTE
IITO BO yMETHOCTA Ha mouHUOT XIX Bek ja BoBexyBa Kpcte
Huxonos. Cs. Haym Oxpuncku u cB, CaBa ce HacaMKaHU
Kako apxueped, JofeKka CB. AHTeJapHj € CHTHHPAaH Kako
T'epmancku. Toa ce HajOMTHUTE KapaKTEPUCTHKH Ha OBaa
HOBa JIOIHOIIPEPOAOCHCKA PelaKIHja.

Ha xpaj ce HaBpakame Ha enHa rpaduka — quTorpaduja
Ha CenmmonoueTHUIMTE 07 1869 ronuHa 4rj mpuMepoK ce Ha-
ora Bo IemrepHara 1pksa ,, Cs. Cnac,, c. Esna, Ilpecna. OBa
€ HajcTapara Io3HaTa IpeTcTaBa Ha koja cB. Haym Oxpuncku
€ HaCIIMKaH Kako apxuepej, a cB. AHrenapuj kako Iepman-
cky. CpenuIIHNOT e Ha KOMIIO3MIMjaTa € WACHTHYHA CO
npercraBute Bo boryn, Memenmre u Llpsena Bona.

HoBootkprernTe koMmno3unun Ha CeaMOIIOYeTHUIINTE
on OXpHAcKO W HHBHAara MeryceOHa KOMIIApaTHBHA aHa-
JM3a, HO ¥ CO CHOPEyBameTo CO HajcTapara of OBOj THII,
rpadukara ox c. EBna, mokaxysa Jeka, OKpaj mpepoaoeH-
cKara KOHIIETIIHja, BO MakeqoHcKara [Ipeponda ce BooOu-
KHBa €IHa Ipyra pemakipja Ha CeIMONOYETHHIUTE KOU
mapapetHo BO YMETHOCTA Ce CIIMKaar ce 1o kpajoT Ha XIX
" 1mo4eTokoT Ha XX Bek. OBaa permaknuja € 3acTameHa BO
Jienara Ha e6apcko — MHjaukuTe 30rpadu, caeJ0eHHIN Ha
Jwudo 3orpad u HEroBHOT CHH ABpam.



